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and the man foolish enough to act on his truthmongering
must be put away ruthlessly lest he wreck society.
This being so, and as all Shaw's important plays are
concerned with truthmongers and their activities, the num-
ber of people in them called mad is not surprising. To
begin with, there is Joan. Because she would not deny the
truth that came to her through her Voices she embarrassed
society, and because she acted on that truth with startling
effect she was duly put out of society's way. Shaw sees to
it, therefore, that she is called mad by nearly every im-
portant person in his play. In John Bull's Other Island it
is of course Peter Keegan whose wisdom is called madness,
and the villagers, the better to withstand the force of that
wisdom, confirm their opinion by building up legends of
craziness, until the defeated saint, thrown back for company
on beasts and birds, flowers and grasshoppers, sometimes
wonders whether the villagers are not right after all. In
the same play even Tom Broadbent, the jolly, steam-
rollering Englishman with no nonsense about him, is
thought by Larry Doyle's father to be *not quite right
in his head,' because he wants to introduce a little hygienic
comfort into the pig-littered village that was good enough
for old Doyle and his father before him. In Candida, an
epic of home-truth-telling, four of the six characters are
called mad in the course of the play; while in the play about
The Unexpected Isles the person who most surely escapes
liquidation on the Day of Judgment is its hero, and he is
appropriately called The Simpleton. Probably Shaw's own
attitude towards these pet madmen of his is best summed
up in Saint Joan when de Poulengey, urging that the Maid
be sent to the Dauphin, exclaims: 'We want a few mad
people now. See where the sane ones have landed us!'
Another tip. Sometimes a Shaw play contains a character
who fulfils the function of a Greek Chorus, by commenting
on the action; and, since the play is by Shaw, upon a number
of other things as well. This character is generally old
enough to have retired from the hurly-burly of life, and
therefore plays a minor part in the play, although sometimes,
as in the case of Captain Shotover in Heartbreak House,
it is the centre piece. The one I am thinking of at the